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THRILLS, ROMANCE AND FUN 
IN MONOGRAM’S ZIPPY HIT! 


New "Team" In 
Mystery Comedy 


who with Sally 
Eilers once formed the screen’s 
most popular boy-and-girl team, 
has a new partner in Wanda Mc- 
Kay in “Leave It to the Irish,” the 
Monogram mystery comedy which 
opens an engagement at the ....... 
theatre on The cast ap- | 
pearing with Dunn and Miss Mc- 
Kay includes Jack LaRue, Barbara 
Woodell, Dick Purcell, Arthur Loft, 
Vinee Barnett, Joe DeVilliard, Ed- 


James Dunn, 


die Allen, Olaf MHytten, Richard 
Scott and Ted Stanhope. William | 
Beaudine directed for producer 


Lindsley Parsons, and the original 
screenplay was written by Tim Ry- 
an and Eddie Davis. 
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It's The Luck Of 
6 
The Irish That 
| ope 

Keeps "Em Smiling 

One of the most likeable actors | 
ever to work on a movie set is) 
smiling, jovial James Dunn, who is | 
featured with Wanda McKay in 
Monogram’s mystery comedy, “Leave | 
It to the Irish,” which is the cur-| 
rent attraction at the | 
theatre. He’s always in good hu-| 
mor on the-movie sets, and good for | 
many laughs throughout the day. 

The reason for this, he says, is | 
because you can’t beat the fantas- | 
tic luck of the Irish. Jimmy attrib- | 
utes all his success to lucky breaks | 
as he looks back on his career, al- | 
though associates, not so modest as 
the actor himself, consider his nat- | 
ural talent and willingness to work | 
hard equally, if not mostly, respon- 
sible. Luck has been a running- 
mate in the past, however, with the 


| 
| 
| 
| 


actor. In 1927, for instance, with| 
only a little experience in New | 
York motion picture studios, he 


landed a good “bit’’ part in a play 
called “Night Stick,’ thereby mak- 
ing his stage debut on Broadway, 
New ‘York. 

Although it was three years be-| 
fore he returned to New York again 
in “Sweet Adeline,” he never was 
without a connection in some tour- 
ing stock company. The latter 
play won his Hollywood contract, 
and it was surely luck that won him 
his first film assignment, the lead | 
in “Bad Girl,” a part that brought 
overnight success. Then after sev- 
eral years of stardom, when he was 
lost in a major studio shuffle in 
change of ownership, it was lucky 
for him that he had invested his 
money so wisely. Continued lucky 
breaks have kept him busy on the 
stage during the past few years, and 
now his current role—a stroke of 
luck for both Monogram and Dunn 
—threatens to bring new success in| 
films. 

William Beaudine directed “Leave | 
It to the Irish” for producer Lind- | 
sley Parsons from an_ original | 
screenplay by Tim Ryan and Eddie 


Davis. 
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‘Mystery Comedy 
At Local Theatre 


(Advance) 


“Leave It to the Irish,’ one of 
the season’s most diverting mystery 
comedies, Opens an engagement at 
1) 8 dar nee res theatre Oni ei as 4 
treating a series of murders with 
the utmost good nature, and utiliz- 
ing them as the basis for a fast- 
moving succession of hilarious sit- 
uations. 

James Dunn and Wanda McKay 
are featured in the leading roles, 
and are seen as a pair of young 
lovers who suddenly join forces as 
criminal investigators following the 
murder of a fur dealer. After a se- 
ries of lively incidents, varying 
from tragic to comic, Dunn finds 
himself in unexpected hot. water 
when he is suspected of another 
murder, with the police baying at 
his heels. 

The supporting cast in “Leave It 
to the Irish” includes Jack LaRue, 
Barbara Woodell, Dick Purcell, 
Vince Barnett and Arthur Loft, and 
was directed by William Beaudine 
for producer Lindsley Parsons. The 
original screenplay was, written by 
| Tim Ryan and Eddie Davis. 


| 
| 
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| Cast 


Terry Moran. JAMES DUNN 
Norad.O' Brien. 3-3 es. sy 

........ WANDA McKAY 
Maletti...... JACK LA RUE 
Timothy O’Brien......... 

Cay eee ke ARTHUR LOFT 
Herry).i VINCE BARNETT 
Mrs. Hamilton... = 

-... BARBARA WOODELi 
Gus... JOSEPH DeVILLARD 


Butler....... OLAF HYTTEN 
10@ os TED STANHOPE 
plim 3... BDDIE* ALLEN 
Bite ceo ee aa DICK SCOTT 


Expected Screen 
Debut Postponed 


James Dunn was a very disap- 
pointed young man in 1928, while 
he was appearing on the stage. Ev- 
erything pointed to his making. his 
motion picture debut in an unus- 
ually fine part, but the chance 
slipped from his grasp. — 

Dunn opens an engagement on 
on the screen of the 
theatre in “Leave It to 
the Irish,” the Monogram mystery 
comedy in which he is featured 
| with Wanda McKay. 

In 1928 Dunn was playing the ~ 


Ce ee or) 


leading role in a road company 
presenting an underworld drama 
called “Night Stick”’— and _ all 


agreed that he was doing a very 
fine job of it. When the rights to 
the play were sold to a Hollywood 
film producer, many of his asso- 
ciates assured Dunn that he would 
undoubtedly be selected to appear 
in the screen version, and for a 
few weeks the young actor walked 
}on air. 

And then Chester Morris was 
chosen for the part, making his 
screen debut in a characterization 
which elevated him to stardom oyv- 
ernight. For screen purposes, the 
name of the play was changed to 
| “Alibi.” 

But three years later, Dunn him- 
self became an overnight star when 
ihe went to Hollywood and appeared 
in his first picture, “Bad Girl,” with 
Sally Eilers. 

The cast supporting 
Miss McKay in “Leave It to the 
Irish” includes Jack LaRue, Bar- 
bara Woodell, Vince Barnett, Dick 
Purcell and Arthur Loft. William 
Beaudine directed for producer 


Dunn and 


| Lindsley Parsons. 


ce ° 
* Ay a * 
“WA. 
° * 
Ao Py. 
“<T: 
a. 


PUBL 


ICITY 


‘Leave It to the Irish”’ 
Diverting Mystery Comedy 


(Review) 


In the field of mystery comedy, “Leave It to the Irish,” 
the Monogram picture which opened an engagement at the 
Eyer une theatre last night, is to be heartily recommended. As is 
customary in films of this type, murders are never allowed 
to become depressing, and the lively action assists in pre- 
senting the story on a plane of high*¥ ree 


-” 


good humor. 

James Dunn and Wanda McKay 
play featured roles as a pair of 
young lovers—the former as a pri- 
vate investigator, and the ravish- 
ing Wanda as the daughter of a 
detective on the police force. The 
two form an engaging pair as the 
central figures in the story, and 
their efforts are ably abetted by a 
cast which is uniformly excellent, 
including as it does such capable 
players as Jack LaRue, Dick Pur- 
cell, Arthur Loft, Vince Barnett, 
Barbara Woodell and Olaf Hytten. 

Starting with the murder of a | 
fur dealer, the story later produces | 
two additional corpses in the pro- 
prietor of a night club and a talk- 
ative waiter, and moves forward in 
an atmosphere of gangland doings, 
stolen furs and a disappearing ship- 
ment of liquor. An ingenious test 


| MYSTERY COMEDY | 


Dunn 


James 
are featured in the Monogram mys- 


and Wanda McKay 


“Leave It to the 
which starts at 
theatre. 

One Column Scene Mat No. 


tery comedy film, 
Irish,” 
the 


o 


THE $ 


(Wanda McKay), daughter of 
Loft). 
night club, Terry is given a 
LaRue), owner of the club, as 


his senses to find the police 


to round up the gang and the 


dered Maleiti. - 


| Davis 


| stock in Winnipeg, 


(Not for Publication) 


Terry Moran (James Dunn), 
by Mrs. Hamilton (Barbara Woodell) to solve the murder of 
her husband, a fur dealer. Terry is in love with Nora O’Brien 


Accompanying Mrs. Hamilton to the Black Swan 


from one of the waiters, directing her to a shabby hotel 
where pertinent information is promised. 


Later Terry and the woman go there, only to discover 
the corpse of the note-carrying waiter. 
then investigate Hamilton's warehouse after they find a bill 


of sale for a large quantity of liquor to Hamilton. There they 
discover stolen furs have been substituted for the liquor. 
Mrs. Hamilton, meantime, asks. Terry to drop the case, but 
he continues in spite of her request. 

Forcing entrance to Maletti's office, Terry finds the cate 


owner murdered, and is himself hit on the head. He regains 


Terry clears himself through a ballistic test, and manages 


Malletti murdered Hamilton because he and Gus, one of the 


gang, were double-crossing him, and that Gus, in turn, mur- 


lis brought to the aid of ie sus- 


pected hero, and winds up a film 
which is filled with humorous in- 
terludes. 

Veteran director William Beau- 
dine has maintained a fast pace in 
the telling of the story, and pro- 
duction by Lindsley Parsons is un- 
usually satisfactory. The original 
screenplay by Tim Ryan and Eddie 
contributed 
the success of the picture, and pho- 
tography by Ira Morgan is very 
good. 


CHANCE 


Flying into Hollywood as the of- 
ficial hostess model for TWA sev- 
eral years ago, Wanda McKay vis- 


ited a motion picture set, and was |——~ 
promptly invited to make the cam- | 


era test which shortly afterward re- 
sulted in her entry into motion pic- 
tures. Miss McKay comes to the 
theatre on 


ewww eee eee YULITAUIT Usb csc sere aes 


“Leave It to the Irish,” Monograms | 
amusing mystery comedy in which | 


she is featured with James Dunn. 


PROOF (?) 


James Dunn is superstitious re- 
garding only one thing-—whistling 
in a dressing room. On two occa- 
sions while he was appearing in 
Canada, visitors | 
whistled in his dressing room, and 
on both days he was hurt in acci- 
dents. That convinced him. Dunn, 
featured with Wanda McKay, comes 
to the theatre on 
in the rollicking Monogram mys- 
tery comedy, “Leave It to the Irish.” 


ODD JOB 


Before James Dunn became an 
actor. he filled for a time one of 
the oddest positiors in the entire 
vocational field: he was a traveling 


salesman, taking orders for “night 
owl” lunch wagons. Dunn cames 
CONLNE Re eee theatre on ........ 


in the leading male role of “Leave 
It to the Irish,’ Monogram’s divert- 
ing mystery comedy, in which 


he is featured with Wanda McKay. 


TORY 


private investigator, is hired 
detective Tim O’Brien (Arthur 


going-over by Maletti (Jack 
Mrs. Hamilton receives a note 


Terry and Nora 


accusing him of the murder. 


stolen furs. It is learned that 


importantly to | 


MYSTERY COMEDY ON LOCAL SCREEN 


James Dunn, Wanda McKay and Vince Barnett in a scene from the 
Monogram mystery comedy, “Leave It to the Irish,” which comes to the 
theatre on 

Two Column Scene Mat No. 20 


Skill as Musician Gave 
Jack LaRue Acting Start 


It was Jack LaRue’s skill as a musician that was directly 
responsible for his career as an actor. It was solely this abil- 
ity that brought him his first engagement on the stage. 

LaRue comes to the theatre on 


“Leave It to the Irish,” Monogram’s fast- “moving mystery 
|comedy which features James Dunn* 


| 
and Wanda McKay. “Farewell to Arms.’ Later LaRue 
LaRue from his early boyhood | made his screen debut in “While 
| had. been accomplished performer | paris Sleeps,” and he has been in 
on mandolin and guitar, and when | motion pictures ever since. 
| Otis Skinner needed a guitarist for | Others appearing with Dunn and 
his production of “Blood and Sand,’ | miss McKay in “Leave It to the 
the young musician was signed for | frish” are Dick Purcell, Barbara 
the part. From this point LaRue’s Woodell, Arthur Loft, Vince Bar- 
stage career progressed rapidly, and/ nett and Olaf Hytten. The picture 
| not long afterward he was appear-| was directed by William Beaudine 
ing as Mae West’s leading man in| ynger the production supervision 
“Diamond Lil.” His subsequent | : : 
plays on New York’s Broadway in- | Of Lindsley Parsons, and the orig- 
cluded “The Shanghai Gesture,” | inal screenplay was written by Tim 
“Crime,’ “The Last Mile’ and|}Ryan and Eddie Davis. 


| 


Chines Led Artists’ Motel” 
To Motion Picture Screen 


Four years ago Wanda McKay, one of the country’s most 
entrancing cover girls, turned her back on a career as a 
model, and literally flew into the Hollywood film scene. 

The distinctly beautiful Wanda comes to the 


theatre on , playing opposite Ja ames 
leading feminine role of the lively¥ 
eto the mystery comedy, ‘Leave 
i to the Irish.” 

It was as 


_Dunn in | the 


LaRue, Barbara Woodell, 
Barnett and Olaf Hytten. William 
“Miss American Avia- | Beaudine directed for producer 
tion,” official hostess model for |Lindsley Parsons, and the original 
TWA Airlines, that Miss McKay | | screenplay was written by Tim Ry- 
planed into Hollywood in the course | ‘an and Eddie Davis. 


of a publicity tour of the United 

States, and a few days later she| | | 
was a visitor at a motion picture | SUSPICION 
studio. Officials who were struck | 
with her beauty promptly arranged 
a screen test, and this proved so 
successful that shortly afterward 
she made her first screen appear- 
ance in ‘$1,000 a Touchdown.” 

A grammar school student in her 
native city of Portland, Oregon, 
Wanda later went with her family | 
to Fort Worth, Texas, where she 
studied for a business career at the 
Polytechnic High School. But sten- 
ography was forgotten soon after 
her graduation, and she proceeded 
}to New York to become a model. 
Success came quickly. Not only was 
the blonde Miss McKay the sub- | 
ject of cover illustrations on many 
national magazines, but she was se- | 
lected as the model for the Chester- 
| field Girl, and her likeness ap- 
| peared on billboards troughout the 
country. Finally, at Birmingham, 
Alabama, she won the “Miss Amer- 
ican Aviation” title which led to 
her association with TWA. 

The cast appearing with Miss Mc- 
Kay and Dunn in “Leave It to the 
Irish” includes Dick Purcell, Jack 


Vince 


| Arthur Loft and James in 


Dunn 
Monogram’s mystery comedy, “Leave 


It to the Irish,” which comes to 
the theatre on ........ 
One Column Scene Mat No. 1 


“LEAVE IT TO THE IRISH” DUE HERE | 


James Dunn, Barbara Woodell and Wanda McKay are seen in the Mon- 
ogram comedy film, “Leave It to the Irish,” which starts .......... at 
theese es theatre. 

One Column Scene Mat No. 21 


TUNER 


Jack LaRue began his business | 
r| Jack LaRue found it impossible to 


career as an itinerant piano tune 
in New York—but never learned to 
play the instrument. He is an ex- 
pert performer, however, on man- 
dolin and guitar. LaRue comes to 
COW caterers THEatreZON: scenic Say 
in “Leave It to the Irish,’ Mono- 
gram’s mystery comedy which fea- 
tures James Dunn and Wanda Mc- 
Kay. 


AIR HERO 
From the outbreak of the war un- 
til his death early in 1944, Dick 
Purcell flew his own plane on off- 
shore patrol duty along the South- 


ern California coast as a member | 


of the Civil Air Patrol. Purcell will 
be seen in his last picture, “Leave It 
to the Irish,” on the screen of the 


emi meetas chit LHCAELE “Ons. ke canes 
with James Dunn and Wanda Mc- 
Kay in featured roles. 


| 
| 


SOLUTION 


Some years ago Italian-American 


get spaghetti cooked to his taste 
in the then limited number of Hol- 
lywood restaurants, so he opened 
his own cafe, under the name of 
“LaRue’s Spaghetti House.” The 
actor:.comes to ‘the® coo... the- 
HOLE VOM acs e ey Aes in “Leave It to 
the Irish,’ the Monogram mystery 
comedy which features James Dunn 
and Wanda McKay. 


LOUDER, PLEASE 


James Dunn wears conservative 
suits in private life, but his shirts 
and ties are among the noisiest 


things on Hollywood Boulevard, of- | 


ten drowning out the roar of traf- 
Hes ADunn “cOMes. COUNe 4.5 pee ces 
GHEACKEY ON Pec oracee in the princi- 
pal male role of ‘Leave It to the 
Trish,’ Monogram’s lively mystery 


| comedy in which he-is featured with 


Wanda McKay. 


Films’ Official “Ribber” 
Is Champion Goat Getter 


For many years Hollywood’s 


Vince Barnett, sober-faced 


official “ribber’’ has been 
comedian who comes to the 


Peay ae a theatre on _................... in “Leave It to the Irish,” 


Monogram’s diverting mystery 


Dunn and Wanda McKay. 


comedy featuring James 


Barnett is without a peer in “get-¥——_______________ 


ting the goat” of visiting celebrities, | 


most of whom at some time during 
their stay in the film capital ap- 


quet. There Barnett appearers va- 
riously as a clumsy waiter, who 
bumps into the guest and _ spills 
soup on his shirt, or as a foreign 
diplomat or unidentified diner who 
belligerently disputes every asser- 
tion made by the celebrity. The 
famous man is bluntly told that he | 
palpably knows nothing about the| 
special subjects in which he has 
won a reputation as an expert. 
Meanwhile, the other diners are 
near the bursting point with pent- 
up amusement. When the guest is 


literally frothing at the mouth, and | 


reduced to a state of heipless rage, 
the hoax is revealed in a roar of 
laughter. Sometimes the guest joins 
in the merriment—but often it is 
minutes later before he manages a 
sickly smile. 

However, it’s lots of fun for the 
Hollywood hosts. 

The cast appearing with Dunn 
and Miss McKay in “Leave It to the 
Trish” also includes Arthur Loft, 
Jack LaRue, Dick Purcell, Barbara 
Woodell and Olaf Hytten. Lind- 


sley Parsons produced the picture, | 


and William Beaudine directed 


from an original screenplay by Tim | 


Ryan and Eddie Davis. 


| 


| 


| 


i} 


| SURPRISE! 


pear as guest of honor at some ban- | 


James Dunn and Wanda McKay are 
featured in “Leave It to the Irish,” 
Monogram’s mystery comedy, now 
ate thes footy Se theatre. 

One Column Scene Mat No. 4 


Experience as “Extra’’ Was 
Aid to Quick Film Stardom 


Though he spent five years on the stage before he made 
“his debut in motion pictures, James Dunn is free to admit 
| that his mteoric rise to screen fame in his first Hollywood 
film was partly the result of his previous service as an “ex- 


| tra” in New York studios. 
THE IRISHMAN 


| 
| 


Dunn comes to the 
UNCRULLEMOM Ss in the lead- | 
ing male role of “Leave It to sad 
| Irish,” the Monogram mystery com- 
edy in which he is featured with | 
Wanda McKay. 

After completing his schooling, 
Jimmy spent three years with his 
father in the stock brokerage busi- 
ness, but during all this time he fre- 
quently served in the extra ranks, 
and thus achieved a foundation in | 
camera technique. His first stage | 
engagement found him touring the 
so-called “sticks” as a member of 
a small traveling company, and he 
returned to the road in the gang- 
ster play, “Night Stick.” Lengthy 
stock engagements in Englewood, 
New Jersey, and Winnipeg, Can- 
ada, finally brought him to New 
York’s Broadway, where he ap- 
peared opposite Helen Morgan in 
“Sweet Adeline.” 

Then came Hollywood and _ his 
first motion picture, “Bad Girl,” 
with Sally Eilers. The film regis- 
tered a resounding hit. Both play- 
ers became stars overnight, and 
established as one of the most pop- 
ular “teams” in the history of the 
screen. 

The cast appearing with Dunn 


James Dunn returns to the screen 


and Miss McKay in “Leave It to in "Monberam’s diystery. comedy 
the Irish” includes Jack LaRue,| «eave It to the Irish,” in which he 


Barbara Woodell, Dick Purcell, Ar-| is featured with Wanda McKay. 
thur Loft, Vince Barnett and Olaf| The film starts .......... at the 
Hytten. William Beaudine directed! .......... theatre. 
|}under the production supervision of | One Column Scene Mat No. 2 
| Lindsley Parsons, and the original | 
| screenplay was written by Tim Ry- BEAUTY 

Before she made her entry into 


an and Eddie Davis. 

SST aE Se motion pictures three years ago, 
VAUDEVILLIAN Wanda McKay was selected by a 
Vince Barnett made his stage| New York photographers’ associa- 
debut in Earl Carroll’s Vanities,| tion as one of the ten most beau- 
and later appeared in vaudeville| tiful artists’ modeis in the United 
with Moran and Mack (“The Two/| States. Miss McKay, featured with 
Black Crows’) and many other/ James Dunn, comes to the ........ 
standard big-time acts. Barnett} theatre on ........ in Monogram’s 
comes: ta the 30 ess theatre on/| lively mystery comedy, “Leave It 

ice et in “Leave It to the Irish,”’| to the Irish.” 


| the rollicking Monogram mystery 
COVER GIRL 


comedy which features James Dunn 
Not only has Wanda McKay 


and Wanda McKay. 
GOLFER appeared as a “cover girl’ on 
many national magazines dur- 
| James Dunn learned to play golf] ing her career as an artists’ mod- 
when he was an automobile sales-|| e], put she was also selected a 
man in New York, so that he might few years ago as the Chester- 
become better acquainted with his field Girl, and her picture ap- 
“prospects” on the links, but in lat-|| peared on countless billboards 
er years became a devotee of the|| throughout the United States. 
game for itself alone, and a low-|| Miss McKay comes to the ...... 
scoring expert. Dunn, featured with!] theatre on ........ in the lead- 
| Wanda McKay, comes to the...... ing feminine role of “Leave It 
theatre on ........ in the leading|| to the Irish,” the Monogram 
male role of the sparkling Mono- mystery comedy in which she is 
gram mystery comedy, “Leave It|} featured with James Dunn. 
| to the Irish.” 


Rollickine Mystery Comedy 
Excellent in Cast, Story 


(Review) 

There are laughs galore in “Leave It to the Irish,” the 
Monogram mystery which opened an engagement at the 
eras Ete tevee theatre last night, and a murder plot which at 
times becomes absorbingly dramatic, only to give way again 
to unrestrained merriment. The result is a film which quali- 
fies as the ultimate in all-around*¥ 
entertainment. presented homicides which, some- 

Featured roles in this lively film | how, are never allowed to interfere 
are played by James Dunn and|with an atmosphere of rollicking 
Wanda McKay, who make an at-| good humor. 
tractive pair of sweethearts as they} Much of the picture’s success can 
strive not only to solve a series of/| be attributed to the experienced di- 
murders, but to divert unjust sus-|rection of William Beaudine, and 
picion from themselves. They head|the ingenious plot supplied in the 
a cast which is uniformly excellent,|original screenplay by Tim Ryan 
including as it does such capable|and Eddie Davis. These three have 
players as Jack LaRue, Arthur Loft,| combined their story-telling talents 
Dick Purcell, Barbara Woodell,|/to turn out a picture which is a 
Vince Barnett and Olaf Hytten. positive delight. Lindsley Parsons 

The story gets off to a dramatic|has given the film a_ thoroughly 
start with the mysterious murder | substantial production, and photog- 
of a fur dealer, but this is only the|raphy by Ira Morgan is in accord 
beginning of a series of laughably| with the film’s general excellence. 


SOLVING MURDERS IS A CINCH... 


IT’S LOVE THAT 


BOTHERS JIMMY! 


It’s dizzy, daffy and 
the laffs are ripping! 
When murder’s 
brewing just leave 
it to them... 
this guy and 
his femme! 


One Col. Ad Mat No. 8 , 
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Two Column Ad Mat No. 23 


Two Column Ad Mat No. 27 


Two Column Ad Mat No. 26 One Col. Ad Mat No. 10 


A MONOGRAM PICTURE 


One Col. Ad Mat No. 6 


One Col. Ad Mat No. 9 


EON HIS Hay 
HN HIS Wee: 
ght? 4A 1p; 
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A MONOGRAM PICTURE | 


One Col. Ad Mat No. 7 


MURDERS ArE OKAY. . 
BUT NEVER TANGLE WITH . 


24 


A GAL! 


A MONOGRAM PICTURE 


Two Column Ad Mat No. 24 


Two Column Ad Mat No. 28 


CRIME ON HIS HANDS 


JUST LEAVE IT TO 
JIMMY... HE’LL 
SOLVE ANYTHING 
BUT ROMANCE! 
IT’S HILARIOUS!.. 
HAPPY !..and HECTIC! 


ane 


GALS IN 


Two Column Ad Mat No. 25 


HIS HAIR! 


RUE 


. pune 


4-LEAF CLOVERS BRING 
GUEST TIX! 


Get ‘em talking about your showing of “LEAVE 
IT TO THE IRISH” with this stunt, which can be ex- 
ploited thru the medium of handbills, newspaper 
tie-ups or radio programs. It will appeal to kids 
from 6 to 60, so be sure to cover schools and office 
buildings. Offer guest tickets (stipulate amount) to 
all who bring in four-leaf clovers to the box-office. 
Give the bally advance lobby and screen plugs so 
that the folks will start the word-of-mouth cam- 
paign going early. 


® 
BLARNEY STONE IN LOBBY! 


In order to carry out the Irish motif in your ad- 
vance campaign, go to your nearest'stone dealer 
and have him fix up a good sized “Blarney Stone.” 
It can be made out of scrap sandstone or other kind 
of rock. Approximate copy can tie in the title of the 
picture, such as... 


HERE’S THE BLARNEY 
STONE 


Just make a wishandthen 


‘LEAVE IT TO THE IRISH’ 
See James Dunn... etc.. 


MEN'S STORES DISPLAY IRISH 
CLOTHES! 


Most haberdashers have a good supply of green 
ties, shirts, sox, sport coats and hats just waiting 
for this kind of a tie-up. Build a window display 
around stills from “LEAVE IT TO THE IRISH” in 
which the store features various accessories as 
mentioned above. Might also promote a lobby 
showcase which also features the articles. 


MOST POPULAR IRISHMAN iN 
TOWN! 


Here's one that you can get plenty of coopera- : 
tion on from nearby war plants. Run a city-wide | 
contest to discover the most popular—or most: 


handsome—young man. War plants will give you 
notices on bulletin boards and stories in the com- 
pany newspaper. 


Run the contest well in advance of your booking 
date and have the five finalists appear on opening 
night for the final judging. Judges can be appointed 
by your war plant officials. 


To keep the interest stimulated, construct a sim- 
ple “Popularity Barometer” outside the theatre, and 
also one in the factory. This should list the top con- 
testants and the approximate number of votes each 
has received. 


GIVE ‘EM THE OLD IRISH 1-2 PUNCH 
IN YOUR EXPLOITATION CAMPAIGN! 


& 
IRISH AMATEUR NIGHT! 


Offer a war bond to the best dancer of an Irish 
jig, the singer of an Irish song or the teller of Irish 
stories. You can create a lot of interest in a contest 
of this type if you start the ball rolling a couple of 
weeks in advance. If you have any local Irish clubs 
in your town get them to sponsor the shindig. 


IRISH JOKE BOOK LOBBY 
DISPLAY! 


Go to a local book store and get one of their 
joke books, then have your artist (or artistic staff 
member) build an eye-catching display around 
one of the pages which features an Irish joke. Give 
it a sock such as HERE’S A FUNNY ONE... but 
wait until you see “LEAVE IT TO THE IRISH”... 
it’s a scream! Make the board in shape of a sham- 
rock to give it added pulling power. 


TWO SPOTS FOR YOUR RADIO 
CAMPAIGN! 


Radio plugs have proven their worth a hundred 
times over. Theatres and producing companies 
have gone into ether selling to a great extent. Here 
are two announcements for your use in exploiting 


“LEAVE IT TO THE IRISH.” 


FIFTY WORD SPOT: 


Murders are a cinch to solve ... it's women who 
give me all the trouble . .. so says James Dunn to 
lovely Wanda McKay in the new Monogram com- 
edy-mystery, “LEAVE IT TO THE IRISH” with Ar- 
thur Loft, Vince Barnett, Barbara Woodell and Jack 
La Rue ... now playing at the Monogram theatre! 


TWENTY-FIVE WORD SPOT: 


Calling all O’Briens and Morans ... and every- 
one who likes a good, big, long laff . . .see James 
Dunn, Wanda McKay in “LEAVE IT TO THE IRISH” 
. .. Monogram theatre now! 


GIVE N.S.S. TRAILER GOOD 
LOCATION! 


National Screen Service has produced a top- 
notch prevue on “LEAVE IT TO THE IRISH” .. one 
that punches over the comedy situations and sells 
the mystery angle. Insure yourself of the maximum 
returns from the playing of the trailer by giving it 
good location in your time schedule. Spot it in the 
best possible opening. 


SELL IT AS A MYSTERY -- COMEDY HIT! 
TELL IT THRU TIE-UPS and EXTRA STUNTS! 


GO AFTER ORANGE DRINK 
DISPLAY! 


Still No. SK-4404-15 


There’s a natural soft drink tie-up awaiting 
smart showmen who use this type of ballyhoo. Still 
number SK 4404-15 (available from your Mono- 
gram exchange) shows James Dunn and Vince 
Barnett ready to imbibe the delicious contents of an 
orange (or any flavor you may want to call it) 
drink. Go after the promotion now... and reap the 
benefits from this cooperative tie-up. 

To give the bally added impetus, have the deal- 
er or bottler furnish you with advertising material 
for the display in your lobby in advance and dur- 
ing playdate. 
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CLEVER TEASE ADS! 


Plant these ads on “off pages” of newspapers or 
in classified section. 


HAVING MURDER TROUBLE? 


Just oe * 


“LEAVE IT TO THE IRISH" 


HAVING GIRL TROUBLE? 
JUST 
“LEAVE IT TO THE IRISH" 


HAVING LAFF TROUBLE? 
JUST 
“LEAVE IT TO THE IRISH” 


(to id, Sent aa Ree 
@ 
SELL JAMES DUNN! © 


Currently, newspaper columnists and trade 
publications are giving tremendous space to the 
fact that James Dunn has a starring role in the 20th 
Century-Fox production of “A Tree Grows In Brook- 
lyn.” Don't overlook this angle in exploiting “Leave 
It To The Irish.’ Give Dunn prominence in ads and 
inform your local drama editors about his forthcom- 
ing stardom in the picturization of the weil-known 
book. 


x * 


IT'S THE NUTS! 


You've seen the “guess how many beans in this 
bowl" contests. Here’s a variation on this stunt that 
will be a powerful ticket-getter! Fill a large glass 
bowl—as large as possible—with all kinds of nuts: 
peanuts, walnuts, etc. Throughout the interior of the 
bowl, and pasted to the glass, place cutout stills of 
Dunn, McKay, Loft and Barnett who are featured in 
the picture. Trick, of course, is for your patrons to 
guess how many nuts, not counting the actors, 
there are in the bowl. To the winners go guest tick- 
ets. Your card that goes with the bowl can read... 


GUESS HOW MANY NUTS IN 


THIS BOWL i: 
and see “LEAVE IT TO THE 
[RIDE i | 
a nutty comedy-mystery with 
JAMES DUNN 


Starts Sunday! 


—_—____—___—_ CATCHLINES! 
MURDERS ARE OK... BUT NEVER TANGLE 
WITH A GAL! 
Crime On His Hands... Gals In His Hair! 


JIMMY'S GAL TROUBLE MEANS LAFFS 
DOUBLE! 


Solving Murders Is A Cinch. . . It’s Love That 
..Bothers Jimmy! 


IT’S HILARIOUS . .. HECTIC AND HAPPY! 


® 
GIVE LOBBY IRISH FLAVOR! 


A local St. Patrick’s Day can be celebrated when 
you play “LEAVE IT TO THE IRISH”. Local greeting 
card stores carry a good stock of accessories that 
you can transform into a clever lobby display that 
tells “em you've got an Irish picture. Make up a 
special board of the cards, built around stills from 
the picture. Anything you do will tie in the title in 
with the idea. 
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GET COOPERATION OF !RISH 
CLUBS! 


Local Irish Clubs will give you plenty of help in 
promoting a special benefit show in which you pur- 
ticipate by selling war bonds thru the club mem- 
bers. Have all clubbers instructed to tell ten friends 
about the showing and to sell a specified amount 
of tickets. Cooperation from local Treasury officials 
is assured by tying in war bond sales. Might also 
hold a special preview for club members and their 
families. 

@ 


SOCK PROCESS POSTERS FOR 
RENT! 


National Screen Accessories artists have creat- 
ed fine, seat-selling 30x40 and 40x60 process lobby 
boards that really do the job. Available at reason- 
able rentals . . . write, wire or phone your nearest 
N.S.A. branch. 
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